CHAPTER IX LOVE is ENOUGH:  PERIOD OF ILLUMINATIONS?
DISSOLUTION   OF   THE   FIRM 1871-1874
As soon as he returned to England/ Morris resumed the work of illuminating which had already for about a year been one of the main occupations of his leisure, and which for between three and four years more held a foremost place in his interest. During these years he produced a number of books, some completed and others not, in very various styles and all of remarkable beauty. His earliest experiments in the art of illumination,, made fourteen or fifteen years before, had been already remarkable not only for an all but complete mastery of colour,, but for the genius with which they reproduced the tone and spirit of the earlier mediaeval work, as he had studied it first in the painted books of the thirteenth and fourteenth centuries at the Bodleian Library, and afterwards in those at the British Museum. But they were full of technical defefts in drawing; and their deficiency was most marked in the drawing of the letters of the text which is commonly known by the name of handwriting. Morris's own handwriting had been then, and for years afterwards continued to be, decidedly bad: while not illegible, it was slovenly, and had neither beauty nor dis-tinftion. When he took up the art of illumination in 1870, he began to study handwriting as a fine art. By pradice he soon mastered it; and the texts of his paintedst against which, when I went out for a ride, he used often to try to rub me off his broad back. I'm ashamed for my horsemanship to think how often the rogue had his way. Father used to ride him about the country a good bit at first. Then I jogged about with him, and he used to be put to a little basket-carriage, and go meandering along in a meditative way. He got enormously fat on our coarse thick plentiful English grass, with little to do;re right to build villas and plant
